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On Pictorial Expression of Emotions
: A Philosophical Analysis
KIYOZUKA, Kunihiko
In the tradition of analytical aesthetics, the concept of ‘expression’ is one of the twin
words which characterize semiotic functions of works of art, the other of the twin being
‘representation’. While representation is usually characterized as copying of visible
features of things, expression is usually conceived as signification of something invisible:
emotions, feelings, thoughts, etc. This paper is an attempt to elucidate the concept of
expression, concentrating on the cases of pictorial works of art.
After a short introduction to the main theme in section +, in section ,, I take up E.H.
Gombrich’s survey of the research situation concerning the concept of expression.
Gombrich’s survey is valuable in that it stresses (in my view rightly) multiple aspects of
the concept of expression. In some case, expression means arousal. In another case, it
means communication. In still another case, it means representation. Gombrich urges that
all these aspects are to be respected.
In section -, I devote a series of supplementary discussions to each of the three
aspects of expression in Gombrich’s survey. These discussions, in my view, afford the raw
data for the characterization of the concept of expression.
In section ., after a brief survey of the theoretical situation concerning the concept of
expression in analytical aesthetics, I take up Nelson Goodman’s theory and pay especial
attention to one of its difficulties: the neglect of perceptual experience.
Section / is an examination of Richard Wollheim’s theory, which is in a sharp
contrast to Goodman’s because the latter denies, while the former affirms, the importance
of experiential components of the concept of expression. In my view, Wollheim’s theory
is basically sound in standing on the experience’s side. He is also right in carefully
keeping the theoretical balance between three factors of expression: beholder’s emotions
(that are aroused), artist’s emotions (that are communicated), and the features of the




difficulties surrounding the key concept of his theory: the concept of “projection”. I argue
that his theory of projection leads us to an impasse. I propose a way out from it, in the
direction of Ernst Cassirer’s theory of expression in the third volume of his masterpiece,
Die Philosophie der Symbolischen Formen (+3,1).
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